
Official Comics Adaptation 

oi mi I k \\c is Ford Coppola Film 

BRAM STOKERS 




EREE 1 IWDE 



THOMAS 



MIGNOLA 



/ /X 




t Mi6rt0iA x 



BASED ON THE SCREENPLAY BY JAMES V HART 
ROY THOMAS MIKE MIGNOLA JOHN NYBERG JOHN COSTANZA MARK CHIARELLO 



"I, Abraham Van Helsing, Doctor of Sciences, University of Amsterdam, here continue the untold tale of 
Dracula, he who was a Warrior Prince in his lifetime, and who lived on beyond the grave, feeding for 
centuries on the blood of his innocent victims.. .and of his desire to gain, once more, the love that was 

torn from him with the death of his beloved Elisabeta. 
"•The story is told in the documented journals and diaries, letters and memos, of Mr. Jonathan Harker, 
recently of London.. .of Dr. Jack Seward, my former student and now my colleague.. .of our precious Miss 
Lucy Westenra...and the personal diary of Wilhelmina Murray. 
-Little did Jonathan Harker suspect, when he left the side of his fiancee.. .our dear Mina ...that the 
foreign nobleman to whose castle he journeyed on business was no human being at all, but the vampire 

lord of a ravaged land. 

"While Dracula himself made ready to depart for England, there to expand his Empire of Blood, Harker 

was forced to send letters to Mina and his employer, telling them that he was remaining as the Count's 

guest for a time.. .but in truth, he had become the midnight plaything of three female vampires who 

served his undead host....*" 
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JONATHAN HARKER'S JOURNAL I5JUNB 

T^e&e may be ike [o&t word* X Write 'm -th\s 
journal. THe letters 1 wrote to Wed tm& 
have sealed mil doom. Vraouia Has condemned 
trie to this castle, uJltH those women 

No - - fltwa is a vlomayi . These are devils of 
ihe pit: 



I toe Hot uet iter, , 
•me Coudf ill aai/liqtit. 
Cm it he ttiat he 
Sleeps wnsA others 



If t could bv+, 
findhm...t,u/iil. 
kill him, ami W 

dreadful place. 
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Goodbye, (tma, 
if I fail. 



Goodbye, all.'- 
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TJfc count's Gypsles- 
feariess warriors 
who an tonal io 
trie death to 
the nobleman 
then serve. 



S'fK 
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instructions for fiftu , , 
lootes or "&wr"rre*fa/ , 
earffr'to be loaded dtvard 
the, ship Qmeter- to be 
AeWered to his newly 
acquired carfax flbbeii 
In London. ^^^ 
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Van and night the Gypsies | 
M, fild'Mfl box^5 With 
decrepit earth from the 
vowels of the castle. 



tfear 



that tnis evil carap is 
part of a scmem 



— and -ffiaf I am l I 

■the. oevWs 

accomplice. 
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I have only received a I 
few hurried lines from * 
my beloved Jonathan in 
weeks. I am uneasy 
about him. . . 
. . .and about Lucy. She ! 
has taken lately to 
her old habit of 
walking in her sleep, 
as she did when we 
were children . 
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Irs jd tw m w/ , 
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OH, miNA-LOOK AT US! WHAT 
IF ARTHUR AW J0N,ATH/)N SHOULV 

see. m like this ? i 
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TJu- PjfMfc — 

•OojmA -pL Ltmttn, 
t nqJ<wl. Set aa>1 

4&n*n Mud ■&*#** 

/KMU^ie»e,,i4AVfU*Vf 

•ue out jt> 4tx. 



3 JJthJj . Sjceni 

6Urta£BvL. <&*** \ 
CCMtLnUia. 






CAt/U) MMMMl, 

ot MrmUiun} 
~<A> abwuk JUv. 
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EIFEBItfElfTU earth 






thou. ■Mtcn. r. axu-iwroa 
4 a-.u, solicitor* 
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TO: KUSU. CWTEB FATTtftSOV 
l SUM, IX) It DO*, OKJLAJTO 




PCR DELIVESY TO: 
CM/M CMXPKL, PTOTKET 
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(SflTHEK 'ROUNP, 

_/w little fuss ._ 
~The 

MASTER IS 
AT HAW... 



•••in •••hi iiiiii 



•••■■■ mini iiiiii 



Kb S15WA1H) N \ 
ASYLUM 

Hfci-Tlic INSANE 
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...THE/MSTEROF 
AlLUFEl 




YB&i. ONE THOUSAND FORTY- 
TWO — one. THOUSAND 
FORTY- THREE.., 
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" THE CASE OF RENFIELP GROWS EVER MORE INTEREST7N6... 



. . . VET THEffE IS /HETHOP IN HIS 
MAPNE6S WITH HIS FLIES 
JNP SP 1PERS. 

r HW I THE $£e*ET OF EVEN one' 
SUCH BRILLIANT /MINP— THE KEy 
TO THE fANOyOfCNB LUNATIC— 



SINCE iW REBUFF 8yok>y | 
IVESTENFM, NOTHINO 
SBEMS OF SUFFICIENT 
JMFORT/lNce. 

WORK IS W CUBE. ^ 

iFONLVIHflP/! 
6TRON& CAUSE.. 



...UKEMYPCOP....MAa.. 
FRlENP...RENRei.e.. 



I/WHER£1t>P0 
*>UR 0IPPIN3, MASTER! 



i have woFsmppep x?u 

U>N0 /WP FR O M FAF OFF. 

NOW THAT YOUAF£nZAF* 
1 AM YOU* SLAVE'. 
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N /I AWAIT \ ' 

1 your i 
\co/vwvwqs!/ 
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NO,. 
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C»Nor£E£/M£— .' 



•fdase insatiable creature* ■ 
is greatest at ri\qM, 









mo mistake / 
about »—J 


-iketi car\ move J 

about to the ( 
aaul\aht.J 


M-tttevqk J 1 
theu 
weaHen--} 


^^S1l 



— as do mc&t evil ih'mqs- 



PON'T 
LEAVE , 

YOU 
WANT 



can do -to me is as 
ivrttiinq, compared 
•to -the carnaae 
praaila/nau 
wreak if he 
reaches Ionian 
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PEAP IT HERE.' 
SUPPENEST ANP 
OREATWrSTOSM 
ON REC0RP STRIKES, 
BHCHJKNP... 



COCK WORKER KILLED &/ 
UNKNOWN AWMAL Off 
RUSSIAN ScriOONER 
"PEMETBR 




SIR... IT 15 I WHO HAVE 
BEEN RUPE. I — 



please... pepmr me 

TO INTROPUOg MYSELf.^, 



I AM PRINCE VWP PRACUt4 
OFSZEKLVS. THUS SERVE 
PROPER INTROPUCTION?^ 



/lPI?INC€,NOLE£$. 


WS A MEANINGLESS 


AM I TO 8E 


I^^TITLF. 


WPRES5EP, WHEN 




LONCON 16 OVER- 


1 youR 


RUN WITH PRINCES 


1 B^ SERVANT., .J 


ANP PUKES ANP 




SHIEKS ANP j 




COUNTS? A 


1 IftB 



I am 

WILH&VIINA 
/MUPRfly. 



Jkit 



JACK- BRILLIANT 
JACK! 



PIP ARTHUR 
PUT YOU UP 
TO THIS - 



PR. 
SEWARD 
TO SEE VOUA 

MISS 

IOC/... 







--on pip you 

JUST WANT ME ' 
ALONE IN MY 
SEP ONCE 
BEFORETM 
MARP.IEP? 
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I '/M HERE M YOUR POCTOR, LUCY. YOUR 
FIANCE IS WORRIED ABOUT YOU. 



I ASSURE YOU, 
A DOCTOR'S CONFI- 
DENCE IS SACRED.. 
BUT I MUST HAVE 
YOUR COMPLETE 
TRUST. 







HELP ME- JACK- PLEASE- 
I DON'T KNOW WHAT'S 
HAPPENING TO ME. I'M 
CHAN&IN& — I CAN PEEL IT 



I HE/1R EV£R>fHIN& — 
SERVANTS WHISPERIN& AT 
THE OTHER END OP THE 
HOUAE — MICE IN THE ATTIC. 
STOMPING, LIKE ELEPHANTS - 



HORRIBLE 
NI&HTMARES- 
EYES- 



I SEE THINSS 
IN THE PARK, AS 
PLAIN AS PAY- 



— AW I'M 

STARVIN&- 

9UTZ 

CANNOT 
BEAR THE 
SI&HTOP 
POOP.S 




I'M HERE, 
LUCY. 

NOTHING WILL 
HARM YOU- . 
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. HELLO/ JACK- 
AM? HOWS /*/ 
LOVELY FIANCEE 
TCVAY? 



AWMV-- BPOCVW& over 
Luoy A&AlN, JACK? 



WELL... 
FRANKLY 
ARTHUR.. .Tm 
CONFOUNPEP. 





SHE HAS pifficajlty 

gREATHIN6--&UTNO 
INFECTION 15 PRESENT. 
SHE CO/MFI/1INS OF 
NIGHTMARES THAT 
TERRIFy HER, 0LIT 
CANNOT RE/VIE/MBER . 
TH6M. 

ONLy CONCLUDE IT /WST BE 
SOMETHING /MENTAL . 






HEAR THAT, (JL/INCE/? LAST WEEK, JACK , 
WANTEP TO MARRY HEP-- 



— THIS WEEK HE WANTS TO 
CO/tWIT HER TO HIS ASYLUM! 






I HAVE TAKEN THE 

ueenry of c/ibuns aw 

/MENTOR/ ABRAM/rt 
MrtM££S/MS, THE 
METAfHYSICIAN- 
PHILOSOPHEB- 

VAN HELSIN<Sr 
KNOWS /WORE ABOUT 
OBSCURE PISEASES 
THAN AW MAN IN 
THE WORLP. 
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ME SOJNRS 
LIKE d 60WAM 

witch vocroR 

TO /ME. 



*&/ tei 






C%3IT, $EW/1RG>.'BRIN6 
Hl/H HERE/ 

SFWRE NO, 
EXPENSE.' 
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6ETHI/VI--5Ef»REHE 
KILL* SOMEBODY.' 











1 ( A9TCVMWH&... J9 


^T™6RE /(RE NO 
(u/YllTS TO 50ENCE.' 






4ft ^/fiL X 
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n^p ^r 
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how cm YOU CALL 
THIS "SC/E#<1£"? 

QO YOU THINK MfiPAME^ 
CURIE WOULQ INVITE SUCH 
COMPARISON WITH 

BflN£IN<& ©IRLS? 

really; 



A\\>'/. 
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I — ISHOULPN'T 
^HWE CCWIE HERE^ 

I /MUST &SI 



PONOT 
FE/1R/ME. 



^^^^^ 



'EX/ T LOOK* 

WHAT 'SAT? J LIKE A 

SLOOMIN' 
POG>! 



^_ 
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"ZlDOl 



AW, ITS 

JUST PHRT 

OF THE 

SHAVOW 

SHOW.' 
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yes! you 

ARE SEE- 
THE ONE I 
LOST— 



PMQCO- 

WH-WHO 

ARE YOU? 



W^t ^ 
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come 

HERE, 
MlNA.. 



rv~J 



HAVE 
N0FE4R. 



:0-^affl5iSgE^6?aEafe.' i 
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THANK YOU, PRINCE, FOR A 
MOST UNUStWL EVENIN&. 

' HOWEVER, I /Wl NOT 
AcCUSTOMBP TO SUCH. . . 
flCVENTURE*. 
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^ FOR /ME, ^B 
f THE RA/ IS a| 
1 JU5T ■ 

k8E6/NNIN<S^B] 

■''JOIN /WE,^H 
1 MAD AW ■ 




JL /WN/J....^ _ 





PLE/ISE, I /l/M 
NOT *38M W 

I ,4/W ENOAseC' 
TO Be. /VMRRlEP. 
WFIAN&E IS 
AWAY ON 

BUSINESS. 



I /V1U6T NOT 
$££ YOU,eVEft 
MAIN. 



iffTT 





WITNESS THE 
B^STRUS&LE, 
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30T, PR. VAN 
HEL$IN6->«5U 
HAVE VET1© 
EXPLAIN XPUR 
THEORX 



AH, IT IS THE FAULT 

of science that wants : 

TO EXPLAIN IT ALU. 

BUT WHEN SCIENCE 
CANNOT, SOIENCE 5MVW 
SA/5 THERE 15 NOTHIN6 
TO EXPLAIN. 

THE KE/ TO ALL LIFE 
ANP P6ATH LIES HERE... j 
PASSION... SLOOP. 



SLOOP 
IS LIFE... 
ANP&VES 
LIFE 



THE TROPICAL PAMFSS 
/A/MPIRESATA1UST 
CONSUME TEN TI/MES 
ITS WEI6HT IN FRESH 
SLOOP BACH Of\Y, OR 
ITS OWN SLOOP 
CELLS WILL PIE 



YET-- IS FRESH SLOOP EN0U6H 
TO PROLONG LIFE? THE KEy 
TO W/MORTALIT/- 




TELE&RA/M 
FOR >OU. , 




"-<*.' 







// *rr 



/ 



M \jfr 



PROFESSOR VAN HSLSIH&- 
HOW &OO0 OF YOU TO COINS'. 



\ I ALWAYS ^i 

J COMBTOMy » 

FRIENPS IN NEEP J 


BT S«E has AIL 7HE USUAL 1 
■LPHySl^^l /INE/WC SI&NS.^J 


WHEN THEycflLL^B 
J/1CK— TELL ^BJ ■■ 

/vie E^RyrHiN& J SB 
^souTyouR ^ SB 

^ cmb^^A MM ^B 


^^B H H£R 8LQ9P /UNflLYZES J 
■■■ Bk NOR/KM [.---/) NP YET ^1 

BBV B^^__LT IS n ot.^^^^ 
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B^BJ Bt^^B 


Bty?BJ 
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£HE MANIFESTS 
CONTINUE!? BL009 LOSS- 
I CANNOT TR/1CE THE 
C/1USE... 
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mammeMUfiMA 







n 



^88^7* 
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THERE 
IS NO TI/ME 
TO BE LOST-....' . 
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Director Francis Ford Coppola insisted on a young 
cast for BRAM STOKER'S DRACUU. The notable 
exception was to be Anthony Hopkins as Prof. Van 
Helsing, a decidedly offbeat "father figure" who 
guides the novice vampire hunters (aid victims) 
through their paces. 

"Mina is barely twenty years old in Stoker's novel, 
and Lucy is almost twenty," explains Hart. "Dracula 
himself was a young prince when he renounced 
Christ and became a vampire. Harker is in his early 
twenties and Lucy's suitors are all in the same age 
bracket. For once, you're not seeing thirty year-old 
actors and thirty year-old actresses in these roles." 

Adds Coppola: "In terms of personalities and 
functions, all of the characters in our movie are like 
the characters in the book, including many 
characters that are usually cut out (of other film 
adaptations)." 



Top: Prof. Van Helsing and his intrepid band of 
vampire slayers prepare for an epic confrontation. 
Right: Gary Oldman's Dracula is a tormented, 
enigmatic creature of the night. 



The Players 



<. A It V 



«: K I! A IN 





Coppola, who, as a camp counselor some years back used to read "Dracula" to his kids, 
embraced his young players and brought them all to his home in Napa County, California. There 
they loosened up socially, played theater games, read the novel (a formidable task) and, of 
course, rehearsed endlessly. When filming began, the ensemble was ready. 

GARY OLDMAN as DRACULA. From warrior prince to Byronic lover to various unearthly 
incarnations, Oldman embodies sensual evil and was the director's first choice for the coveted lead 
role. Although, in pre-production, screenwriter Hart wasn't sold on the young British actor, his 
opinion soon changed: "I think Gary's having the most fun he's ever had in his entire life. As dark 
as the character is, he's brought a compassion and tenderness to it that people haven't seen in 
Dracula before." 

"I tried to play him like Raphael, a fallen angel," observes Oldman. "Of course, it's a delicious 
cocktail because he's very much like the Devil. Vampires are fascinating people. And so sexy!" 

Previously, Gary Oldman impressed moviegoers with important roles in JFK, STATE OF GRACE, SID 
& NANCY (as Sid Vicious), PRICK UP YOUR EARS, CRIMINAL LAW and TRACK 29. He's also 
performed frequently on stage, including with the Royal Shakespeare Company. 

WINONA RYDER as MINA/ELIZABETH. Veteran of several successful films, among them Tim 
Burton's BEETLEJUICE and EDWARD SCISSORHANDS, this youthful beauty was immediately drawn to 
the dual role of Mina/Elizabeth, Dracula's eternal love. 



Top: A romantic encounter between Dracula (Gary Oldman) 
and Mina (Winona Ryder) is captured on film. Right: 
Dracula's three vampire brides await their next victim. 
Far right: Sadie Frost as Lucy, possessed and corrupted by 
the evil of Dracula. 
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"Winona was looking to play an adult part, 
after years of being a teen star," comments Jim 
Hart. "The character of Mina goes through a 
transformation that she was going through in her 
own life, she was growing up." 

Actually, it was Ms. Ryder's special interest 
that got the BRAM STOKER'S ORACULA started in 
the first place. 

"Not knowing much about Dracula, I read the 
screenplay and really enjoyed it," Ryder recalls. 
"Later, I had a meeting with Francis Ford 
Coppola and I brought the script along to see if 
he'd be interested. It turns out he's a 
tremendous fan of Dracula..." 

The rest, as they say, is Hollywood history. 

ANTHONY HOPKINS as PROF. VAN HELSING. 
What a match. ..Hannibal the Cannibal vs. Vlad 
the Impaler! Amusingly, there was some initial 
concern that Hopkins' pseudo-mad Van Helsing 
might appear too formidable for the lovestruck, 
sympathetic vampire portrayed by Gary Oldman. 
The creation of the monstrous "wolfen Dracula" 
and the gross, humanoid "bat Dracula" evened 
the odds a bit. 

"The characters in this story are like twin 
heads of the same coin," offers Coppola. "On 
the other side of Dracula is Van Helsing, who's 
also demonic in his own way. To 
make Stoker's character come 
alive, I encouraged Anthony 
Hopkins to follow his instincts and 






do these weird, mad things..." 

Various Van Helsings have graced the screen 
over the years, ranging from dottering-but- 
determined Edward Van Sloan (in the Lugosi 
version) to dashing and heroic Peter Cushing, 
the very essence of scientific rationality. Even 
legendary thespian Laurence Olivier took a crack 
at the good doctor in John Badham's 1979 
DRACULA, which starred Frank Langella. 

KEANU REEVES as JONATHAN HARKER. He's 
Mina's fiance, an ambitious 24-year-old who must 
travel to Eastern Europe to finalize London real 
estate purchases made by a certain 
Transylvanian count. Significantly, Harker is the 
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Light that battles Dracula's Dark for the love of the 
young Mina...and loses. Reeves's major film credits 
include the BILL & TED romps, POINT BREAK, DANGEROUS 
LIAISONS, I LOVE YOU TO DEATH, RIVER'S EDGE and 
PARENTHOOD. 

SADIE FROST as LUCY. A newcomer to films, this 
spirited actress won the role of Mina's best friend and 
consequently a victim of Dracula. As in the novel, Lucy is 
coquettish and beautiful, the ultimate flirt. "Winona and 
I became pals at Napa, which everyone calls 'Camp 
Coppola,' and I think this comes through in the movie," 
says Ms. Frost. "I happen to be a gymnast, and when 
Francis discovered that, he used it in my vampire scenes. 
My movements became very insect-like." And what 
about the much-publicized sensual aspects of the movie? 
"Everything is very stylized, in the tradition of 
(filmmakers) Cocteau ( BEAUTY AND THE BEAST) and Murnau (NOSFERATU). I trusted Francis on this. 
I knew I was in the hands of an artist..." 

RICHARD E. GRANT as DR. JACK SEWARD, CARY ELWES as ARTHUR H0LMWO0D and BILL CAMPBELL as 
QUINCEY MORRIS. Lucy's ardent admirers, they are the Tom, Dick, and Harry of the Victorian set. 
"I'm the one she chooses," states Elwes with a twinkle in his eye, although it's Dracula who really has 
Lucy spinning. Grant plays the director of a London asylum and Bill Campbell, late of THE ROCKETEER, 
is once again an All-American icon, this time a visitor from the states who becomes embroiled in Van 
Helsing's ghoulish vampire hunt. Since Coppola and Hart retained Stoker's high-energy "western" 
chase sequence, having a bonafide cowboy like Quincey aboard added to the scene's credibility. 

TOM WAITS as RENFIELD. Dracula's deranged slave and procurer, an insect-eating patient in Dr. 
Seward's asylum. Although Waits acting credits are impressive — he worked previously with Coppola 
in THE COTTON CLUB, RUMBLEFISH and THE OUTSIDERS— He is of course best known as a musician. 
His movie music credits include NIGHT ON EARTH, DOWN BY LAW and an Oscar nomination for the song 
score of ONE FROM THE HEART. 



Waits follows in the frenzied footsteps 
of numerous bug-devouring actors, the 
most famous being Dwight Frye in the 
original 1931 Bela Lugosi version. Often, 
the Renfield and Jonathan Harker 
characters are combined, as in 
Hammer's 1958 HORROR OF DRACULA. 



The death of Lucy, and her 
horrifying rebirth as a vampire. 
Has Mina fallen under Dracula's 
spell, or is it eternal love that 
drives her into the vampire prince's 
arms? Also, Part Three of of 
INSIDE COPPOLA'S DRACULA: Of Monsters and Magic. 
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"He commands the meaner things — the bat, rodent wolf. 
He can see in the dark — and hear beyond mortal bounds. 

"Dracula can do all these things, and yet he is not free." 

-Van Helsing 
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